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extend this section if necessary, using similar materials,
to allow the taonga püoro vocalisations to come to rest
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begin with unstable, fragmentary sounds
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resolve towards longer melodic phrases 1:30
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pütörino moving more quickly
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line begins to fragment
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take köauau ponga ihu 2:30
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vköauau ponga ihu: long, sustained sounds

π

œ

–
œ œ œ œb œ œb œ œb œ œb

œ œ
œn œ

œ œ œ œ œ œb
œ œb œn

œ œm
œn œm œ œm ≈

p

.

.

˙

O

m

m

–
Œ .

&

wwwwwwwwwwwww—

π

.˙m æ .˙ ˙ æ ˙
.œ æ .œ

∏

whistle

O æ O Ó Œ

.

.

3


