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THE EVER-CIRCLING LIGHT

(TE AO HURIHURI)

Ka puta ra koe ki te whaiao, ki te ao marama
(Go forth to the light of day, to the world of light)

INTRODUCTION - Night - Te Prarivri, te Pstango tango (Darkness, black darknress)
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11 RIMURIMU (Seaweed)
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Morrning
Molto Fran gw'//o

E pari, e te tai! Kei roto t3ku aroha
E kore e mutumutu i te ata ti e hinawa!

(Tide, flow on! The love within me
Will not cease with the dawn e hinawa!)
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He kai iana ta te tou e hoake?

Ka hua au, me haere i muri o te tira paraoa

(Will 8itting on your behinds bring you food?
I would think it was better to follow a great chief)
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Ko te toroa tai, naku i kapu mai
I te huka o te tai! _
Whakangaro ana ki nga tai rutu i!

(I have caught from the foaming waves
The albatross plume of the sea
As it was going down in stormy waters!)
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Ko te po nei kia moea iho, e_awhi reinga ana taua.
Oho rawa ake nei ki te ao, moteatea kau te ngakau.

(This night while I slept, we embraced in the underworld.
When I awoke in this world, my heart despaired.)

Y WAIATA TANG/
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