Variation

1. A Journey into Monadic

)

This movement is therefore a variation on a single note (pick any one...

Mr Norris talks about setting a task in which students write a theme and variations on a "monadic" cell.
In this movement, the concept of "monadic variation" is taken to its most extreme, where any piece could
be conceived as a variation on a single note (as any note or rest can be seen as a variation of the first note).

Transposed Score
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(c) Copyright 2007, Chris Adams.
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This movement is based on one of my earlier compositions, Plurifarious.
The subtitle relates to the article, in which Mr Norrisrefers often to the pedagogical writings of Ferneyhough,
that of Ferneyhough's is unintended (and unlikely).

11. On an old Theme

Relentless Panic

choosing not to draw upon any other writers on the subject. Any correlation between the music and
J=200

-
-

e ey

TT19

Invv
TTTe

1y ez

T

~
Pl @
[ #®

=

il

\J =
<ves

N

p—

> £o®

e

bl 1

of o £4
fural

IV

\/.
\/.

A

e s

N

Peoats

B
s
\-/.

I —
i
\-/.

S9%9% 72 ehe 7 5

<

I/

-

|

sezes)

N
re_/
S throughout
\V.
A R A

g

Am—
S

N

I/

W]

~

he g

=SS = ]
‘y‘-

Je9he goy 2aeRb
£

-
\;
\J

b>

N
N

==

=
-

S throughout

v S throughout

I/
IAY

Jhe wey
o feas e ees pohe

[N
—~
-1-1*7\

2
sv

- 17

N

—~
\-/.

) et s ar it s

v dves

\-/.

S throughout

N

SRS

(/)
¢ b;l—
6
(/)

2.Bb

3.Bb

3.Bb

4.Bass
4.Bass

\

L AN

\,'

TR

&

™ B i

A
nd
17
14

=

prm——

goe?”

- g @ OITI] W@ T

#ﬁ##

. |be

\J

(c) Copyright 2007, Chris Adams.

e
et

\-/.

\J

*

[y
~—

{
e

11

1. Eb



12

Coll Hy
Nl lis?)
QL [ .
(] iy
QL [ TN
il -
Nl I
L) .LH\\ L } &
ny T LS
M.Af Ly
Q|
A @ww vt
| Ny \x_ui
ot T
Jlva )
vy \L_L.W
S| «m L
ot e
Ael AN e
vy 1]
o \L_lLW.
\4 o \jn ]
N N i
.Luwl . e
oL LY
A ﬁvi \j L
u.j I m
o] [ T%- v
[ I
| N iy
X AFWQ o
V4
& A 2
— ~ s
=

p—

| LR [T J

il - v \Mﬂ .

il e ﬁ\i L

I - i

| e ™

i ‘#x FM«

| \ﬁﬂ.

Ll \L_LN/ e

i H\ja\ B

il i e

i HLE

e e H\L_L.w&

| : v

| M o

\-/.

p—

V 4
[ FanY

V 4
[ FanY

)

A AR A e A A A

2.Bb

3.Bb

4.Bass

Y ol LY .
Sl [T )
.LOV _ _ Q| \A_uT . . | ]

'l il BILY A

kil il IR il
.LM._W\ il BILY QL

Yl A ol \L_MTV. Bl YA

Al Wb T

o el LX / ||
bl N (R IR

il il e Gl

ol e -
A i [ T
n Q] [ L
a1 .LN\\ [ / g
% //.\\ | \ |
A S 4 I I
/ U\u A o I b LIl
Tl LI M ot
XY
4|
\
Y

p—

Cer s e e Pehe F e s pebs

| 81 ||
o1 L [ o7
a Y 3 il LS ]
.
I [
i ull I 11
Xl 1 M
a2 L R
* . '!\\ \ |
Ll i L H
I ( NIl i !
-
+ <N N N9 N
Ny
& A A g
= i o s
-+

(el A

Al e

. L .. [l

QI =]
Wb

(ol

i3 EER 1

OWH fw y.wj.

o] Urﬂ
DA A S
il i#.

.’\\x N .
I
ol H\x_ui
vt ﬁfL— \L_.o.v vt
(1N [t T [

. Il w7 w7
Bk 1N w7 w7
ﬂm ol Ly |
N .’\\\ H\ A_H
N ﬁ.LW\l \L_L.MJ N
/0\1 ‘J.v\
<!l il 8- <el1]
ot -a ] [T e ot
el ity
A s ([ A
oAl Y
AelH Bt LSS o
2N N NG NE
Ny
3 A A
= ~§ I as)
A

¢



15

Tranposed Score

(except staves written "as sounds")
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"Gesture is another interesting aspect of composition...Some composers struggle to put together a logical,
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meaningful line that grows and decays with a sense of purpose.”
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(V. WAPE

developing
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%@MM Zy_woa/ Themolic molerial

"fully-fledged lyrical thematic material is more resistant to development and fragmentation,

imgposss

Deoling withThe

and apart from, perhaps, transposition or a different harmonic accompaniment, the sense of
development is actually stymied by the "self-contained" nature of a fully-fleshed melodic line."

Vigorous
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