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HOHEPA

a chamber opera in four acts

by Jenny McLeod
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HOHEPA

Act One: Prologue

1. Bear him forth (Full Chorus)

August 1988. Jerusalem (old name, Patiarero), a remote Méori village on the ‘Whanganui River, in Aotearoa New Zealand, A funeral
procession is taking place on a grey, drizzly winter's day. Four warriors (bare chests and feet, grass-skirted) carry a smallish casket,
followed by mourners. Warriors and mourners are primarily dancers (MAori), who may also join in the singing.

The Chorus proper here sings as much to the mourners (dancers)
as to the audience, from the perspective of the present looking

back into the past.
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with feeling

TE TOKOTOKO:
Who has died here
that is carried with so much honour?
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TE TOKOTOKO:
The coffin is small, you say.
Was it a child who died?
No, friends - in fact
there is no body in that coffin!
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TE TOKOTOKO:

only the other day. ...

Born nearly two hundred years ago
but he took a ride in an aeroplane
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2. Ma te Atua (Full Chorus)

(GOD TAKE CARE OF US)
The Chorus are here still observers, but mourners (dancers) can also join in. The text is a prayer introducing
and clearing the way for the story as a whole, but it can also serve as a prayer for the mourners themselves,
Nearer the end, some Chorus members could move in to join the mourners.

BX (pre-recorded) or live: sounds of Maori karanga [traditional women's calls] are heard in the distance,
farewelling the deceased loved one.
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Greetings, I am the Talking-Stick,

ko Te Tokotoko au -
old as the tree I was carved from.

TE TOKOTOKO:
And who am I?
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ACT ONE: Scene One
3. Taku Kuri
MY DOG)
(Hohepa)

1841 Heretaunga (the Hutt Valley). A sunny day at the Ngéti Rangatahi settlement by the river. The young man HOHEPA
(a minor chief) is playing with his little dog Te Waha (The Mouth). His wife TE RAI is seated nearby, nursing their baby,
RUKUWAL

TE TOKOTOKO (spoken):
The year is 1841, in the Heretaunga Valley - soon to be known as the Hutt!
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VOCII
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ACTTWO

Introduction

11. At heart it was the land
(Te Tokotoko)

Spot on narrator Te Tokotoko. Others dimly lit are listening to him.

START TE TOKOTOKO (speaks):
At heart it was the land, and the hunger for land,
ALONE
that (caused)
J 1z, , " Inflections (not shown) are free. Keep speech rhythms as natural as possible within the given
framework - it can loosen up a bit, but try at least to keep each downbeat in the right place.
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Act Two: Scene One

12. White Man's Justice
(Hohepa, Méori Chorus, Full Chorus, Thomas)

Mid 1843. Hutt Valley, on Ngati Rangatahi land. The Maori are having a heated discussion.

(shouted - haka-type inflections not shown. Stamp feet on each downbeat. Choreographed movements.
=g0 Haka phrases generally start higher-pitched and fall progressively, but without losing any intensity.)
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ACT FOUR

Interlude One

41. Time Passes
(Chorus)

The Chorus (in the present and in modern dress) updates our story to the early 1980s.
They can walk onstage singing. At the end of No. 41 (bar 21) they move to the side(s) as some dancers appear.

NB: Chorus obtains note from a pitch pipe or from the oboe, if there is any small orchestra tune-up during the short gap prior to the
start of this Act. (The singers could almost begin coming on while one or two players - not cello or double bass - are still tuning up.)
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ACT FOUR: Scene One

42. Tag Among the Tombstones
(Dance)

Early 1980s, Maria Island National Park, Darlington graveyard. Some children on a school trip to the island are playing
tag among the tombstones. Eventually one of the girls notices the inscription on Hohepa's tombstone (which has remained
in view since the end of Act III). NB: The two schoolgirls (dancers) involved do not sing, but mime (or dance) the actions.
Jane-Girl 1 and Te Rai-Girl 2 sing the actual dialogue from the side (Fig. 17, bar 58).
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