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* Transposing instruments are notated at soundin
pitch throughout the score except for glockenspiel

and piccolo.
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l * End exactly on cello pizz. ** Allow the resonance of the pizz to die away completely.
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* Bring in the C string without halting the gliss on the G string. *** Take a quick breath when necessary.
Begin with a major sixth as written but during the double stop

liss maintain the same distance between the fingers on the
ingerboard so that the interval sounding is always changing.
At (**) only C string continues down to open C.
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* End exactly on cello pizz.
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* Take a quick breath when necessary. Try to do this when the cello is
masking you sound. Clarinet and cello mustn't breathe at the same time.



