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*The orchestra is split up into 3 groupings, A, i g FF‘;—\ﬁFf S,
B & C. =4
Prior to beginning, Group A assembles in the e = Crf
rear stairwell area of the hall on the Aotea ¢>} s
square side, (A), Group B in the entrance =
stairwell area on the Queen st side (B), and - -
Group C on stage. At 8pm all entrance doors
are closed . This signals the piece to begin.
*The opening action is begun by groups A and S e SR f z ~
B, behind closed doors at upper and lower =_=li=.= =3 >
levels, at the rear sides of the hall (stairwells m,w}fgé?ﬁff”#xw £€£ £ = FFf
A & B respectively). - /O F g £
When groups A & B are both playing, the 4 3 - :
rear side doors are cued to be opened to Usts) B Ff s <F<TF’¥€
admit both sound and players. The players =2
while continuing to play the opening chord (,Zhds)\"’
of sound, move through the doorways and sl L
group in the entrance ways. = ot
*On cue, group C responds from on-stage, ’ et
whereupon Groups A & B quickly moveg to GRoup (B L,sf‘f ‘:“l * n"ilzo .
prearranged positions at upper and lower R e £ed G St ? —=
levels, around 3 sides of the hall. 1 / fee ¥ b '§-==1fo€ i m.m..—,s «s if one body o{saumd-ha
*Groups A & B follow group C with WAVE 1, s = oy SRR e e e e
a sustained pitch that travels rapidly from ELTH e o 77 #
musician to musician, from the rear to the =
front of the hall . . . . followed immediately . fl,, = '
by WAVE 2, lissando and held note) in the 2 2
sch direction,( gfollowed by : = 5'7&'}20%{5“% 1 50 T O T Il I_Bn i ’%‘ oo L ! : ix (5 g ! p’zr-‘.; s
WAVE 3 (asynchronous rhythms played m — : * ’
on one pitch) triggered in reverse order )
from the front to the rear of the hall. o —
*On cue, Group C again responds, initiating (sts) iy
a unison pulse accelarando between the A
grouping of players at the front of the hall S
(group C) and a grouping at the back ( a (@nds)
combo group of the A & B musicians
positioned at the rear of the hall). P—" 2 =
*Finally, instrument sections are cued in one - e Pouts A Yo
by one by the conductor, firstly CONDUTTOR: 43 72
asynchronously, and later in a tempo oy s
syzchronous with the percussion section. GROLP @) stage| *X B
*Immediately following the entry of the last T r : z;f:” ? V%:dwxz 1\’2 -+ ;a-;ujfjtk s{t.z«’:«d
cued section, the conductor signals all exit dyust oy f- chy olber

doors open, and leaves the stage. Players follow‘%

= m érgjt u:‘ofvfbcd:::nch%aéiv

¥ When Ykiﬂi‘"z ed,

suit immediately leaving the theatre one by one|

by the most direct routes continuing to play
theirr parts as they exit. Players on stage with
non-portable instruments, leave from alternate
sides of the stage at staggered intervals,

the organist being the last to leave.

When all doors have been closed behind the
players, those with instruments play one final
repeat, end, and return to stage by the most
direct routes external to the theatre. FINI

Composition of s follows:
(divisions of sections at discretion of section leaders)

Group A:
Upper level, 2 flutes, 2 oboes, 1 trumpet,
4 x 2nd violins, 4 violas, 1 percussion.

Lower level, 1 bassoon, 2 clarinets,
7 x ist violins. (total: 24)
Group B:

Upper level; 2 trumpets, 2 trombones,
1 tuba, 6 x 2nd violins,1 percussion
Lower level; 5 x ist violins, 5 viola, .
4 horns. (total: 26)

Group C: 10 cellos, 6 contra basses, contra
bassoon, tuba, bass trombone, organ, harp,
3 percussion, . (total: 24)
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