SERIE ANTIBES
LINDA DALLIMORE

1. IMPRESSION - PREMIERE

Adagio (the violin ricochet should be slow)

Ricochet, gliss simile.
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II. MAGIQUE
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Maestoso, as fast as possible with violin triplets
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III. WHO ARE YOU AND WHAT IS THIS
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Soloistic. Crescendo into each new note.
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IV. EXPECTATIVE WAITING
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