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a suite for violin, cello and theorbo

prelude

quasi una fantasia
con sord.
follow theorbo
imperceptible bow changes (stagger with cello)
occasional long swells with cello (like an accordion)
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imperceptible bow changes (stagger with violin)
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. ~
: D Bt
Violoncello | g5+
N “ol-
pp
quasi una fantasia
Completely free fantasia on given chord sequence
(Possible realisation on lower stave)
Cue string players with each harmony change
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courante
Obsessive
J=120+
108 sul pont. legato pesante = —
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chaconne
J =54-60 c. bare and dramatic
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epilogue
very slow J=36-44 4
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very slow J = 36-44
quasi fugue

in time, with clearly differentiated voices

ornamentation ad lib. (none is fine!)
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